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PALILY WEWS BUILDING, 220 East 42nd Street, Borough of Manhattan. Built
1929-30; architect Raymond Hood.

Landmark Site: Borough of Manhattan, Tax Map Block 1315, Lot 24

On Mav 8, 1979, the Landmark Preservation Commission held a public
hearing on the proposed designation as a Landmark of the Daily News Build-
ino and the proposed designation of the related Landmark Site (Item No. 12).
e heariog was continued to July 12 (Item Ne. 3). Both hearings had been
July gdvercised in accordance with the provisions of law. A total of three
witnesses spoke in favor eof designation at the hearings. There were no
speakers in opposition to designation. The Daily News has expressed reser-
vattens about certaln aspects of the designation. TLetters have been re-
colved in osupport of designation,

DESCRIPTION AND ANALYSIS
cav taily News duilding s been a major architectural menument of 42nd
Streoet o and New Yerh o vitv sinee its constructiun fifty vears ago. Commis-
sioncd by hews Tounaer Caprain Joseph Patterson, heir to a publishing Jdyvnasty,
it Is the home and svmbol of America's first tabloid and largest newspaper.
s Bullding's “tripea oxterior, with its tapered stacked massing, is
one of the cityv's major Art Decu presences, and the first fully modernistic
free-standing skvscraper ol architect Raymond Hood.

The News

Caprtain Joseph Medill Patterson and the Medill Publishing Family

Captain Joseph Medill Patterson was one of the heirs of the Medill
putlishing dvnasty, which comprise:d three families--the Medills, the McCor-
micks, and the Pattersons—-and three large daily papers--the Chicago Tribune,
the New York Daily News, and the Washington Times-Herald.l

Patterson's grandfather, Joseph Medill, a publisher of various county
newspapers in Ohio, moved to Chicago on Horace Greeley's advice, and in
1855 pought inte the eight-year-old Chicago Tribune, a minor daily at the
time. He gradually built up the newspaper, which captured the city's imagi-
nation when during the last days of the Great Fire he managed to get out a
special "Cheer Up!" issue. That phrase became a rallying cry for post-Fire
Chicage, and that issue, and the Tribune's lead in reconstruction, helped
elect Medill mayor of Chicago on a "Fire-proof" ticket.

Une of Medill's daughters married Robert S. McCormick, nephew of the
inventor Cyrus McCormick; the other married Robert W. Patterson. Patterson
rix yradually moved into a position of control ut the Tribune during the
[800s, helping to run the paper until he became ill in 1905; Medill died
inn 1899, Patterscen in 1910,

In 1914, following a brief interlude during which outsider James Keely




ran the paper, contvol of the iribune passed into the hands of cousins
Robert R. Medormick and Juseph Medill Patterson, Medill's grandsons. In
tea vears they doubled the newspaper's circulation. Among Patterson's in-
nevations were the introduction of comics (including "™oon Mullins' and
"tLictle Orphan Anmle') and the first daily dircctory of movie theater shows.
By 1418, the Tribune had become a major force among Chicago newspapers.
hdllt McCormick and Patterson were working their successes on the
.rivune, thelr perscnal relations were not the best. McCormick acted the
nare ¢f the scion of Chicago wealth that he was. Patterson on the other
hand anncunced in 1906 that he was a socialist, wrote several socialist-
minded books, and a few socialist-minded editorials for the Tribune. Both
cousins were Tribune correspondents during the first years of World War T;
later both jeined the service. McCormick entered as a cavalry major, went
v Puris as a member of General Pershing's staff, and retired as Col. Mc-
Coriplek, by which title he remained known at the newspaper., Patterson,
thougsh ol fered 2 commission, turned it down, and enlisted as a private; he
saw service, was cassed and wounded, and retired as Capt. Patterscn.
Burine the War, one night in France, Patterson and McCormick wet in a
house in the village of Mareuil-en~-Dole. Sittipng on a dung-heap out back,
drinking scotch while the war raged, thev discussed their future. Patterson
Jeseribed a meeting he had had shortly before in Londeon with Lord North-
ST e Nerthwliffe had found tremendeus success with his introduction of

+

the tabloid form of newspaper in his Ddllvmylegxr founded in 1903. The
“irver had alceeady reached o circulation of 800,100, and Northcliffe was
frced thar New York ity was ripe for oa anlde ~f dits own. That night
fo brance, the couwsins decilded that the Yribune woulu back a tabloid in
wn Uork, and thno Patterson would run it, On June 26, 1919, the first is-
ste ot the [llustroved Daily News, a pletorial moraning papar, was on the
srandds, )
arecicals Flrer Taviofd

Various forms of tabioid newsprpers had appeared in New York during the
lare 19th century, buc the Daily News was the first to catch on, and Ly be-
omins 50 Successtul so quicklv it established the genre permanently, be-~
coming the model for similar papers in major cities across the country. As
4 lorm, the tabloid wag distinguished from standard newspapers by its size,
rouchly half the norm, and its format, with heavy emphasis on pictures and

with mach bricfer texts than had been usual. The News and its followers
ALHU plaved off the kind of 1mage created by Northeliffe's Mirror of writing
for '"the common pocople," which often became synonymous with emph35121ng sen~

sativi and vrimc»—und also "The Most Beautiful Girls in New York'" which the
News promised to bring its readers in an advertisement run in the 11@95°2
The first issue of the paper carred an editorial proclaiming:

The Tliustrated Daily News is going to be your newspaper.
Tts interests will be yvour interests.... It is not an ex-
periment, for the appeal of news pictures and brief, well-
told stories will be as apparent to you as it has been to
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into halls, and that two new buiidings be erected.® White's idea for preserving
Davis® original building wes sericusly considered by the university and White

drew plans for the campus with the old structure set at the edie of tha Heights,
flanked by a nearly symmetrical arvangement of buiidings laid nut to furm three
sides of an open rectangle facing an athletic field (see illustration). This early
effort at historic preservation was accepted by New York University's Executive
Committee, but only on the conditicn that the citizens of New York assist in paying
for the wove. The building was considered to be of such great historical signifi-
cance that the university did not feel that it should take full responsibility
should its "cbliteration” be necessary.? The university was unable to raise money
to save the building and this early scheme was eventually abandoned. Despite

this rejection, the idea of a symmetrical group of buildings flanking a centrally-

placed library, all set on the western edge of the site, became the model for the
final cempus design.

Before construction began on the Bronx site, two issues had to be resolved. The
first of these involved a possible merger with Columbia. Shortly after New York
University announced that it planned to buy the Mali Estate, Columbia announced
its intention to purchase land on Morningside Heights. 10 Like New York University's
property, that of Columbia was located in a sparsely developed area north of the
commercial center of the city and the land was dramatically sited with spectacular
rural views. Since both universities would be seeking the donation of Targe sums
of money, it was suggested that they merge or form a federation. Although this
idea was seriously considered by both institutions, it was finally rejected,
probably because of the problem of religious affiliation.ll Thus, major new
campuses were designed concurrently for both Columbia and New York University.
while Stanford White was working with New York University, his partner Charles
McKim was designing Columbia. The two designs have much in common, but the
contrasts between them provide a fascinating glimpse at the aesthetic sensibilities
of these two great architects.

The second problem concerned the use of the university's Washington Square Tand.
From the inception of MacCracken's idea, he planned to retain the old site and
tuild an income-producing structure that would help tc support the university
and which could be converted to use by the graduate school at a later date. The
removal of the university was contingent upon finding & tenant for this space
and it was not until March 1894 that the American Boock Co. agreed to lease seven
stories of the proposed building. With the move now a certainty, the old building
was demolished in May 1894 and work was begun on transforming the Mali property.
The Chancellor's Report notes that "perhaps @ briefer period was never set for the
erection of buildings sufficient for the reception of a College and Schocl of Engineering,
with a Faculty of nearly twenty teachers and nearly two hundred studentc."12 By
October 1, 1894 the university had moved uptown with classes hald in converted
buildings, including a gymnasium that was formed by connecting two barns.

Although the Washington Square building had not yet been rented, MacCracken
reguested that White submit plans for the new campus in February 1894.13 The
first of White's buildings to be designed and completed was the Hall of Languages
which opened on November 1894. This building, located to the south of the site
intended for the library, bears a close conceptual relationship to the north building
drawn by White in his initial plan for the campus. The small Havemeyer Laboratory
set in the south arm cof the plan, was completed a few months iater.
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As the historisus of the News descrihe it, 42nd Streer east of Lexing-
ton Avenue 'looked Like the sireet acvress from the railroatl station in any
small citvy a row of old, assorted, unpretentious structurss.”/ The rail-
read starion, however, wag Grand Central Terminal, and Eas: 42nd Street with
tio: surrcunding arca, referred to then as the "upper Fast side,' was begin-
ning to be vedeveleped with first-elass office buildings. The New York Times,
writing from well-vstablished Times Square on West 42ud Street, referred to
ivs rival's venture uas bheing "among the tall structures which are radically
changing the old-rime conditions in the TForty-second Street area just east
of the Crand Central Station...."® In their official announcement of ac-
quisiticn of their site, the News described the area:

Fast 42d Street has been undergoing a marked change. The Tudor
City Jdevelopment of the Fred F. French Company has directed at-
tenricn to the possibilities of the upper east side, and on the
site of the old St. Bartholomew's Parish House and Chapel, al-
most Jirectly opposite the plet just purchased by the News, the
Schulte Syndicate iu now constructing a new 20-story office build-
ing. The Tishman Realty & Construction Company is planning to
crect 2 similar office building at 226-232 East 42d street, which
is the 100 feot of 42d street frontage immediately adjoining the
News plot on the east.  lhese developments, together with that of
the Sews, which alone will amount to about $8,000,000 will go a
Lone wav toward esrahlishing this block as a high grade business

. U
‘VLJIII, ~—Jr- P

bast S2nd streel was an ideal location for the Fews plant; Patterson
Was e beo gs o savinge, i L can be on oa crosscown Stre -t to Times Square
Vil et my tarloids on othe sidewalks in the morning abead of any of my
coupetitors.”: Real estate there, however, was much too expensive just to
Tantr, and so the idea was born to add toit some office
co te belp pav othe coests,  Pattersen at fiecst wanced just "a bhit of office
viace Lntached s M pradually the pisn wrew to accommocate a printing plant
on Fawt 4lst Street and a proposed rwentv-story tower on Fast 42nd.  The
News announced acouisiticn of a plec with 125 feer on 42pd Street, between
Sevemn: and Third Svenues, running chrough to a 275 fort frontage on Fast 4lst
Strect, and then purchased an additional frontage on Hecond Avenue., The
tower wis expevted to ltouse the expanding News operations, but also the Chi-

vrogt noprinting

H

Photes, Tne., the Ouatario Paper Comﬁéﬁ}} Ltd., the Tonawanda Paper Company,
the Chicago Tribune lransportatien Company, Ltd., and Franguelin Lumber &
Pulpwood Co., Ltd., all related to the functions of rhe paper.lz

new building was intended to be the paper's architectural symbol. A suiltable
architect was required. The Chicago Tribune, when the time had come to build
a tower in 1921, had held an international competiticn. The News, seeing the
results, did not need a competition. Patterson simply hired the architects
of his cousin's tower: John Mead Howells and Raymond Hood.



Raymond Hood

Ravmond Hooo (L58:-19%34%, orizinally {com Yswtucket, Rhode Island, wus
educsted av the Massocbusorts Institacte or Peclinoloxy and the Feole des
Reaux Arrs. At the tge o7 w1 otror a Jivmally ohscure career in New Yorlk,
e suddenlvy foun? hinsaeld the wineor of rhoe roest colobraces architecuural

coppel LCon o1 s brve Chiboa,so iribhune vewer=--and durang his

Hent aand orast e ye s Ciwn as e el New York's most briddian.

arcnit cots, Foabn Moo Gbeweite C1A R 165Y) L the coly oson of tee novelist Wile
Tiam Deaa flowel s, wois g grodust o Horvard aned the Feele ey Beaux Arts,

He wos best koown for neo-Cotnic skyv3crgner desipgnsg, dnd was the author of
books of arebitectural histerv.e  One ol the archivecrs invited to eanter the
Tribune couperition, he was too bawy o devise g design, but invited his
friend Hood tu enter one a2 bls partaer. Nelther arcliltect had any expecra=-
tion that che design of Howells end Hood, Associated Architects, would win.
Although both tie Tribune and Sows bulldings ave officially designs of the
firm of Howells and Hend, in borh cases the design is lood's alone. Much of
Hood's subsequent caveer was tied te Mediil family commissions. Besides the
Iribune tower for Gol. MeCormicl apd the News tower for Capt. Pattersou, Hood
also designed Patrterscre's house in Ossining, New York, and an Art Deco apart-
mer.t house (1928) at 3 Zast 84th Street, comnissioned by Pattersen.

During his career Hood designed several houses, several churches, the
above-mentioned aparvtnent house, and, Juring his woadercaploved days, Mori's
Restaurant; he ivtroducoed reof-gardens to few York on a large scale at Rocke-
felicy Center; ne produced an extraordipary manifesto for rebuilding Manhat-
tan alonytoe fincs of Le Corbusier's Volsin Plan; but bis fame rests primari-
iv en his Tive skvscrapers in Cnleago and New York: the Tribune tower {1922},
the Averican Radlator Buillding (14%23-24), vhe Daily Newsz Guilding (1929-30),
the MoUraw-HoiLl Building (1930-31), and the BOA puilding at Rockefeller Cens~
ter, where Lo way one of rhe architecis ol the desigutng team until his deach.

From his oceasional writings and interviews, and from his friends' recol-
lections, 1t apredrs that Howd considored himseilf o buginess-like architect,
with the funcrion of "manofacturicy sholzer,” rather than an artist:
orve ras besn o cncirgsly o too much rali about the collaboration

arenitect, warcter aad sculvtory aowidays . the collaborators
* H b

ara the arcualiocts, Uhe enginesy,

coumber, L Buladings
tie: bulilaings of roday

are constracted Yoo coartain purpo:s .
are mes 2 sraceical from rbe srandpoint of the men who ig in then

than tie oider s idines. R Conmiering comiort and con-
Voo Do e aoon pove rhan o poaranes and alveat, D0

T 1o inreriors of whe News Pndidicg, eod larer the MoCraw-Eill, lood's
praciical wppre ach vroduced actually ¢ factory, done at factory prices’”
whicn rented aa ofbice gpace. b Tl

._
Ly

procen was probably o factor dn his
cenerally ceod workiog relationshipa, noted by gequeintances, with such
businessmer clicucs as Col. Metornick at the Tribune, James MelGraw at Me-
Graw-Hiil, and Johe rodd at Reckeifeller Center.+7 V¢ was certalinly

actractive
to Capt. Patterson.



Pvoaees i o o iuh thils ceeictenve on the cracticoal, Hood lo his writings
cirositebltectnre coreated the avenoenis of nrility and dunctionalism generally

Paned clth Bavooes theory s TBoauby e anilicv, doeveloped 1o oa manner to
e the e D ogevustoned Py bl ooja e far oas this developinent does not

Dse U tess L LD

o, ocawever, proemeted and developed rect gardens, dad large-
cortbe petbvc ey e baildings, petther of which were within the strict bounds
cr et ciry T ach o hds skvnorupers was a remarkable and wnique creation,

e beed by vombinae Doy o wmaes by and color, which teday must b called Mo-

oG ATt v, HIs pname was frequently mentioned together with those of
it Wikl Fiv Jdacques Rahun, leaders of that style in the 19205, and

LS We e cdose pretessionsl friends. In oenly a decade Hood took the

TVt Vi nee= e thic Tantasy of the Tribune tewer-—-the style
. e warking Tor thie Firm of Cram, Goodhue and Ferpguson--to
b e i ECA Building, His onlv skyscraper ro approach
oo Cittertoabiorad MoCraw-Hill Bailding.

e beldloved thar the development of skyscrapers showed op the sham na-
. y ) ‘ N
LTu o cine e niwesture. s Euelh of hds own skvscerapers was developed as
Preecms aad i Coever evpressed Lareugh massing and applied color, rather
{

T T R P B RS R I P

rony as oan appilied facade.  Lu iis first

Sttt Fribare, transtermed wiiat mivht have boon a con-
. O TCIE A U e wtloch, bevelod corners, ans oan unusaal
I ! T, crcave an owmistalian e and unrgue Liad of skv-

oot v rioan RadioL e Conopany CUZT=ray o I ooive baily News Buila-
Do o U e s v et ey aned the regular massinge o)l the

car bl I soeatironins taotend oo ltresuloriy-pilaced wasses of wall
T . SLEhc s atern s trecs sl vercrealtv-nriented windows, gand col-

. Joir e . i voondate g St potyenrone briol palierns and

1 ¥ It P M Sotidine (GUI=30) be o cave two sep-
trdle O e T TRt A FEP SRR roand the otiier an Lateroatiounal otyle
st ploonta o S Wi Pacing of sachidne-madz plue-green

forrias e Tha 50 us. s rhe sl bl tding T1H3L-39) he returned o the nassing

che e s Bt iie o e oo bike that of oll o rthe Fockofellior Zenter build-
S SO AT browin overrones of the limestune cradding.
Pl Uoeelotac e ity of these skesevoapors was simnly the re-
oo tne coatar Taedy bud the groat difrorences among thoen suygnest instead
ot thoon o were Pl creatiens or g master desiener. To achieve his end of de-
it vive s ratier rnan o out lire, e oabandoned the use ol architectural draw-~

5

Doaes D b hts Boau-Arts stvie skegebes for the Tribune Tower) in faveor of
oW copteaicb nsine lasticipe medels. s
e d wdmtiarty slaved down bis o latvoduction of polychromy to buiiding,

Jenmdin o anty antentioen . of U

Gt

Vi effects-—{or instance that the Radiator
e Lo dook Tike a glowing coal, or the Daily
1

0

; .

seilding miioot have soen deosd

ews o nodldine liee o oscack of sewspapers.  About the News Buillding he vrote,
T ot was i oeverd with (e architect ther eiving color to the building
: 2] 3 =

‘ . . . , . P Vi . .
Lo most s e dad direct W Lo 20t oan eljoctive exterioe. "9 Applied



color became for him a replacement for applied ornament, and was an integral
part in the design of almost all the buildings following the American Radia-
tor. Besides the skyscrapers, the Beaux-Arts Apartments had alternate courses
of red and black brick; the Chicago World's Fair buildings were painted red,
blue and vellow; there were pastel colors on Capt. Patterson's house; and
grav and vermillion were used for the Rex Cole Bay Ridge Show Room. Hood's
own description of the color ¢f the MeGraw-Hill Building was almost peetic,
hotraving the aestnetic intentiong hidden behind his insistence on "urility."
By making each of his skyscrapers thoroughly distinct from all other
city buildings through massing and coleoring, Hood essentially turned each one
into an emblem of the cemmissioning client.éo The black and pold Gothic-
nodern mass made the Radiator Building instantly recognizable. Going further
in this dircetion gt Lhe News Building, Hoed ruraned its lobby inte a popular
ience display. At the McGraw-Hill Building he carried the advertising no-
on to its logical conclusion by crowning the building with eleven-foot
oh orerra-cotta letters spelling "McGRAW-HELL,Y
an o intewral part ol rne design,

5
1
bii making the companv's name

With the Daflv wews buiiding commission Hood entered into the final and
St ive vears ob ods shoert srofessional lTite, He waz cue of rhe eight
AUt rvising areniloees for the Uhicage Woerdd's Fair; he was one of the archi-~
tect s tor hockeleller Center, and his Daily News zod McOraw-Hill buildings
roee st olposite conln of A0nd Streer. By the time of the completion of the
wewrn b i Ldioeg arciote o abont him owere appearing evervwhere, and one summed
un bis socition din rie architectaral world as follows:

Foading tie New York sodernists at this moment are Ralph
Walker, Plv Jacques Rahn, and Ravmond Hood. . ..Raymond
Hood possesses the position in architecture that he wants.
e is its brilliant bad huy.?—1

e Building
A AL b ing

For Kaymond Hood, the Dailv News Building was an opportunity to design
a thoroughly modern, tall, freestanding office building. Although many of
tihe eiements he later developed could be discerned in his Tribune tower, they
were still wvery much being [ormed within the protective cocoon of its eclectic
Cotnic styie. With the Radiator Building Hood had stepped much more boldly
in a moderaistic direction, but it was with the News Puilding that he first
credted a completely non-eclectic modern building.

When discussing che building, Hood cousistently credited each and every
desien decision te practical aneeds.  He opened a short article on the build-
fny, by deciaving:

whon 1 osav that in Jesigning The News Buildiog the first and

cmest o Jdondioant consideration was utiliry, 1 realize thar 1

amo daviay mysgelf open to a vavriety of remarks and reflections
chioy fueilow archivtects, such as: "Te Looks 1ie!," "What of
tu!" and wcoon. Bosever, that v ooy story.... In passing, I
miubt orenacs than o

cexiin thar sSome o woLaer

LY

ot teel that The Hews Bui'ding is worse
buitdings, where plans, sections, ex-—




teriors and mass have been made to jump through hoops,
turn somersaults, roll over, sit up and beg,--all in the

attempt to arrive at the goal of architectural composition
and beauty.

In fact, however, the story of the building's design--as related by Walter
Kilham, Hood's assistant and blographer--suggests that Hood was not being
completely candid about his architectural concerns and ideas. He certainly
did not simply design the most economical high-rise building that could be
fit within the existing zoning envelope.

The idea for a tower was Hood's, not Patterson's, and Hood, afraid that
his patron might not like the idea, cautioned his staff accordingly: 'Re-
member, Capt. Parterson is a 'business' man, /and?the stage must be set in
a businesslike way. The final scheme must be determined by the figures, the
most efficient plan being the one that will net the biggest return on the
investment."23 A series of calculations and half a dozen rlasticine models
were assembled to demonstrate the different possibilities, from a six-story
plant to a fifty-story tower, and to prove that the best return would come
from a tower not 20 storiles, but 35 to 40 stories tall. Pattersor was not
taken in by this presentation. 'What's all this about a tower? ...AI1l1 I
want is a printing press with a bit of office space attached and here you've
got this thing piling up in the air. What's all that for?" Patterson, how-
ever, then nut his arm around Hood and told him that if he wanted to build
his tower he could po ahead and do it.24

Having secured permission to design a tower, Hood turned his attertion
to making it conform to his architectural theories. The site already com—
manded frontage on 4lst and 42nd Streets, and part of Second Avenue, but was
bounded on the west by the Citv's Commercial High School. The Board of Fdu-
cation had announced its intention of demolishing the school and erecting a
Board of Education office building. Hood saw in these plans an unexpected
opportunity to create the fully freestanding tower he believed appropriate
fecr a skyscraper. An arrangement was worked out with the Beard of Education
that both the News and the Beard would cede 25 feet of their respertive lots
to create a 50-foot-wide throughway. Hood justified giving up so much valu-~
able space on the grounds of assuring abundant light and alr to both build-
ings. As it turned out, the Depression ended the Board's plans, although
not the News's, and in fact the Commercial High School was only recently
torn down; ‘nevertheless, the 25-foot throughway remaining served the same
purpose: the News tower is almost fully freestanding.23

The massing and profile of the News tower resulted indirectly from Pat-
terson's rejection, on grounds of economy, of Hecod's original proposal. Un-
der the then recently enacted zoning law, the building could rise nine stories
from the lct line before a setback was required; once an area only 25 per
cent of the site was reached, the tower could stretch to the sky, Hood, how-
ever, originally envisioned a tower set back at and rising from the third
story, losing the extra office space allowed from the third to the ninth
stories, but giving his tower an additional perceived height of six stories,
and the dramatic effect of a sheer slab rising from a three-story base.
Three stories he felt necessary typ provide both a suitable base, and a suf-
ficiently impressive lobby ceiling. Against Patterson's financial objections

—8-



Hood argued that the extra space would be too deep to get proper lighting
from the windows, and therefore would command less rent, while costing as
much to construct as high-rent space; Patterson, however, was adamant.

ltood, thus Tost "the great architectural effect of the tower soaring up
from the low base,"26 and had to look for some other kind of effect. 1In
line with his preference for models over drawings, he hired Rene Chambellan,
one of the best known archtiectural sculptors in the city, to come to the
oifice and work on the plasticine News model. Various additions and sub-
tractions were made to the bleck, but essentially the profile of the tower

rewained "an uncompromising shaft.” One day, however, Kilham came intoc the
office and discovered Hood

with a new tool in his hands—--a carving knife. 'Do you mind,"
he said, "if 1 do a litcle zoning myseif?” Whereupon he began
slicing pieces of the tower-—cutting in steps or setbacks to
give a new silhouette. T could hardly believe my eyes. After
all that had been sald of the value of rental space in the tower,
this chiselling was throwing away pure gold.27

When Hood bad finished, he and Kilham stepped back to consider the new model:

Tne building nouw had a tapering effect: it began to lcok the
way a modern skvscraper should in the new day of setbacks and

towers-—uothiing thact ccould be explained with a slide rule or
a diagram. 28

Hood's insistence that "the exterior more or less created itself" is apparent-—
ly not quite accurate.

For his choice of materials Hood could again claim no economic benefit:
the Portland limestone he wanted was turned down by Patterson as tooc expen-
sive, and replaced by white brick.29 It is interesting to discover that two
very important aspects of the building's final design, the white brick and
the tapered massing (instead of Hood's envisioned tower), resulted from Pat-
terson's economv-mindedness overruling Hood's aesthetic notions--not what
Hood would have had his public believe.

Hood, In his article, wrote that "the woning laws and first class office
requirements practically dictated the plan, the mass and the fenestration,"”
and he explained exactly how the windows, the top, and the base of the build-
ing were determined by necessities other than design.30 These three elements
however are crucial to the design of the building as completed, and his as-
sertions about their inevitability are misleading.

The long columns of windows are perhaps the single most Important ele-
ment defining the News tower: they give it its overwhelming verticality,
and its basic color scheme: reddish-brown and black stripes of windows be-
tween white stripes of bricks. The arrangement is totally different from
that of Hood's almost contemporary McGraw-Hill Building, where he introduced

the revoluticnary concept of herizontal window bands, earning for that build-
iny the distinction of being the first International Style skyscraper in New
York. Hoeod. however, discussed Lis window desipgn only in terms of utility. The

...()_



Moedree-ti il wirdows sad ro de with lighting large loft space, he sald, and
oo the News Puiiding the tenostracion wou planned to allow filexibilicy in

rtirioning it ospace For offices. About the color scheme, Hood wrote only:

The owvner was in aceeord wirh the architect thar giving color to
i subbding was the most simple and dicect way to per an effece-
ive cuterier, and the whits and colored brick and the red shades
wore chosen with the greatest care, 31

An o wis polnted out alwmost inmediately, of course, the arraugement of the win-
dows {n osuch an extraordinary fashion was oot in any way required by their
autwber and placement--—-they could just as ecasily have been formed into hori-
zontal Strips 32

For the building's hase, livod designed an extraordinary three-story lime-
stoung eatrancs with o has-relicl and the inscription, "He made so many of
fhem,” and a popular-sclence display lobby under a black glass hemisphere.
According to the Nows's offlcial history, thne lohby was Patterson's idea.
ki Tham, however, wihile wot actually crediting the idea to Hood, reports that
Partorsen was oviginally skeptical: "'Weather charts!’ he spnorted. 'What the
secple want are murder chares. "33 1q any case, Hood justified this hardly
L tlonal extravacdanza this way:

Yhere is 1 small oxplosion of architectural effect at the entrance
and in i lobby, where the owper pave us $150,000 to spend. His
reovghs ohogt this was, § feel, very intelligent,--that $150,000
spenc io ocne placo, b the entrance, mizsht give a satisfying ef-
Toong but Uhar wherse spresd chin over the whole exterjor, would
amoent to almost nothing.  The popular scientific exhibit that

was deveioned for the tobby has proved, at least for the man in
the stveet, that the idea of concentrating the effect in ome place,
was aot had, 04

At the building's top, the extraordinary aspect of Hood's design is that
there Jdees net seem to be any architectural teearment. Hood expiained:

Arrivivg ot the top, i.e., as far as we found 1t advisable to go by
our caicuviations of the relative proportion of rental space to ale-
vator and general service, I tried the simple expedient of stopping
without scarchipng for or causing the owner to pay for an effect.

.1 took comiort froum a remark that Laloux made occasionally to a
student whe wds at a loss to what sort of ornament to use in a
patrticulor place. Lalous's remark wasz: "Why not try nothing?”35

There is more te this "nothlong' than Hood suggests. 1f this had been a com—
pletely fuscrional "sropping," the walls would have stopped at the top floor,
ant the elevator and other service zhafts would have heen visible rising from
the roof, ac din most offdice beildings of todav. What Hood actually did was

to centine the walls above the top story sefficlently to conceal the unsight-
Tv ~hatis. Uood, In other wards, Jid oner just ston the walls, but rather de-
sieeel them to have the eff ot of wtapping,
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