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TWEED COVIRTHOUSE, 52 Chambers Street, Borough of Manhattan.
t

Landmark Site: Borough of Manhattan Tax Map Block 122, Lot 1, in part,
cengisting of the land on which the described building is situated.

o
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On .lune 1hth, 1983, the Landmarks Preservation Commission held a
public h:aring on the proposed designation as a bLandmark of the Tweed
Courthou e, and the proposed designation of the related Landmark Site
{ftem No 12). The hearing had been duly advertised in accordance
with the provicions of law. Two witnesses spoke in favor of
designat on. There were no speakers in opposition to designation. Cor-
rasponde ice was received in favor of designation, including a letter
from Rob.:rt Litke, Commissioner of the Department of General Services.

1%.1-1881; architects Thomas Little, John Kellum, and Leopold Fidlitz.



DESCRIPTION AND ANALYSIS

The Tweed Courthouse, although associated by name and history with
one of Mew York's most notoriocusly corrupt city governments, is
architecturally one of the city's grandest and most important civic
monuments. Built over a_period of twenty years, it is the product of two
of New York's most prominent architects, John Kellum and Leopold Eidlitz,
and of two of the most disparate 19th-century architectural movements, the
mid-century commercial ltalianate, and the later highly theoretical
Victorizn medievalism.

As conceived by Kellum the courthouse was a grand ltalianate civic
monument , modeled both on English precedents and on the United States
Capitol, with details developed in the 1850s and 1860s for New York's
commercial buildings. Eidlitz's additions, comprising the southern
wing anc several basic alterations to Kellum's rotunda, reflect an
opposin¢ architectural philosophy: an American version of organic
architecture, expressed through medieval forms, of which Eidlitz was New
York's nost distinguished theorist. The Tweed Courthouse is one of the
few and one of the best of both types in a large institutional building,
and alttough the architects' approaches were antithetical, they combined
in the courthouse to form an overwhelmingly grand and rich public
buildine.

Bec<ides City Hall, the Tweed Courthouse is the only survivor of
the many important civic buildings that once stood in City Hall Park.
One huncred vears after its completion, the Tweed stands as one of the
city's tinest civic monuments.

William M. Tweed and the Tweed Ring

The man chiefly responsible for the Tweed Courthouse, as well as for
one of the most infamous political machines in American history, was
William M. Tweed.! Tweed and his Ring dominated both the city and county
of New York during much of the construction period.of the courthouse, from
1861 until 1871, The era of the ascension and demise of the Tweed Ring,
together with its tremendously successful and notorious scgemes,
constitites a major epoch in the history of New York City.

Tweed {1823-1878), the son of a New York chair manufacturer, began
his political career as alderman in 1851, and went on to national politics
the following year in the House of Representatives, where he served until
1855. te preferred the role of a city politician, however, and did not
seek re-election at the end of his term.3

Frcm 1857 to 1870, Tweed was a member of the newly bi-partisan Board
of Supervisors, the chief legislative body of New York County.h The
innumer:zble frauds connected with the construction of the courthouse
were mace possible by his membership om the Board's Special Committee
on the Mew Court House, which monitored all of the expenses for the project.



..the new Court House job was made a richer mine than
ever before for the Ring. The four Commissioners never
held a meeting but passed upon bills for supplies taking
care to divide 20% among themselves,

The records of the payments made for the new courthouse were a major part of the
evidence used in bringing about the downfall of the Ring in 1871.

These scandalous schemes of the Tweed Ring produced surprisingly little out-
rage or concern from the public.!l The press, with the exception of the New York
Times and Harper's Weekly, was unusually silent. This apparent apathy may be
attributed to the fact that the Ring also heavily subsidized many of the local
newspapers by supplying advertisements, and bribed many of the reporters directly.

12

Nonetheless, the New York Times and the cartoonist Thomas Nast of Harper's
Weekly waged their own battles against the Ring. The Times published numerous
articles criticizing the extravagance of the courthouse; the accusations were
meaningless, however, without specific evidence.{_Finally, in the summer of 1871,
the New York Times was_ able to expose the frauds committed by Tweed and his men

“"WTth documented proof. ;Evidence of the frauds was provided by the County Auditor,
Matthew O0'Rourke, who ﬁéd replaced the Ring bookkeeper, the ex-convict James
Watson, when the latter was killed in a sleighing accident in January 1871. It
was 0'Rourke who copied the figures from the Comptroller's book and gave them to
the New York Times.!3 On July 21, 1871, the-New York Times began printing lists
of the innumerable fraudulent payments made by Comptroller Connolly to the con-
tractors for the new courthouse. The accounts of Garvey, Keyser and many others,
together with records of padded payrolls, appeared in the newspaper for several
weeks, The public could not ignore what had merely been suggested for so long.

Shortly after the exposures made by the Times, the Ring began to break up.
"Boss'' Tweed was arrested on October 27, 18717 He was released on bail soon
afterward, however, and a variety of compllcatlons prevented him from going to
trial untll November 19, 1873.1% The trial took place in the Court of Oyer and
Terminer in the new county courthouse which, ironically, was still not complete.
Tweed, in a rather emotional trial, was convicted on 204 counts of the indictment
against him and sentenced to twelve years of imprisonment and to a fine of $12,750.
The Court of Appeals reduced his sentence to one year in prison and a %250 fine.
After he was released from prison in January 1875, he was immediately arrested
again on charges brought by the State. He was sent to jail but treated leniently.
On the evening of December 4, 1875, while on leave from prison, Tweed escaped
from his guards and fled to Cuba and then to Spain. !t was a cartoon by Thomas
Nast that aided Spanish officials in recognizing Tweed. He was returned to
prison in New York City on November 23, 1876. During the next two years Tweed
testified openly on the main crimes of the Ring, in hopes of gaining an early
release from prison. However, he died in his room at the Ludlow Street Jail on

April 12, 1878,

...a prisoner, exhausted, forsaken, miserable, betrayed,
sick, William M. Tweed lies a-dying. From how high up to
how low down. 15



The Site

The land which is now known as City Hall Park has been an important part
! of New York City for several centuries. Of the many structures that have
' occupied the park during the last 200 years only City Hall and the Tweed
_Courthouse remain today.

When the Dutch settled the area that is now New York City, the park land
was called the "Viachte," or "'Flat,'" and was open to the public as a place for
holding meetings and for the grazing of animals. |In 1686, during the English
regime, the park property was acquired for use as the '"Common,' a place for
punishing prisoners and for holding public meetings, as well as for a black
burial ground. 16 The first pubtic building to be erected here was an aims-
house, built on the site of the present City Hall (built 1738, demolished 1797).
This was followed by the Upper Barracks (built 1757, demolished 1790) on part
of the present site of the Tweed Courthouse, the''Mew Gaol' (built 1757-59,
demolished 1903) to the east of today's City Hall, the Bridewell (built 1775,
demolished 1838), which served as a military prison during the Revolution, 17
the Second Almshouse {(built 1795-96, gemolished 1857), later known as the New
York Institution, on the Tweed site,1| City Hall (built 1803-11, extant)
and the Rotunda (built 1817-18, demolished 1870), which housed the art gallery
organized by the well-known American artist, John Vanerlyn.

During the 1850s, as the city began to expand rapidly, the need for new
government offices became apparent. In 1852 a small brownstone building was
erected immediately to the west of the Rotunda to serve as the City Court.20
Additional municipal offices were needed and a number of plans were put forward
in the 1850s for a ''New City Hall," as the project which was tc be the Tweed
Courthouse was first called., It was not until several years later, however,
that the many complications involved in such a major undertaking were resolved.?!

On April 17, 1858, "An Act in Relation to the City Hall in the City of
New York'' was passed authorizing the appointment of three '"Commissioners of
the New City Hall' who were to "'direct and superintend the erection of a build-
ing in the Park, in the rear of City Hall."22 This Act specifically enumerated
the duties of the Commissioners and cited what offices were to occupy the build-
ing. These included the following courts: Supreme, Superior, Common Please,
Oyer and Terminer, General Sessions, Surrogate, and Marine; the Grand and Petit
Juries and the Offices of the Sheriff, the Commissioner of Jurors, the District
Attorney, and the Law Institute. 1In addition, it authorized the Commissioners
to '"raise a sum not exceeding $250,000, by the creation of a public stock, to
be called the City Hall Stock...'.'23

Early in 1859, the two Commissioners for the courthouse, having obtained
several estimates for the building, determined that the already approved sum
of $250,000 would not be sufficient. They proposed a new figure of $1,000,000.2h
However, this amendment was not acted upon by the legisltature and on May 3, 1859,
a resolution was passed by the Board of Supervisors for the Commissioners ''...to
proceed, immediately, to discharge the duties incumbent upon them, as Commis-
sioners for Building the City Hall,"25 '



The first known reference to the new building as a courthouse was on
March 19, 1860, when a resolution was passed by the Board of Supervisors that
the '""Committee on Civil Courts be directed to prepare plans for building a
courthouse...""26 During the next several months resolutions were passed concern-
ing the buildlng, which was then consistently referred to as a courthouse.Z/

Finally on April 10, 1861, the definitive legislation for the new court-
house was passed. Entitled '""An Act to Enable the Supervisors of the County of
New York to Acquire and Take Land for the Building of a Court House in Said
County,' this legislation pertained to the actual acquisition of the site and
the appraisal of the land. In addition, this Act authorized the Board of Super-
visors to raise the money necessary for this project by the ''‘creation of a public
fund or stock, to be known and called as the court house stock.'28 The land was
appraised in the early fall of 1861 for $450,000 and construction was begun on
September 16, 1861.29 |t had taken three yearsactualLy to initiate the con-
struction of the new county courthouse; but the courthouse saga had barely begun.

The construction of the Tweed Courthouse was financed by stocks, issued at
various times during the erection of the building. The major legislation re-
lated to the funding of the courthouse was passed by the State Legislature on
April 9, 1862; it was entitled "An Act to Authorize the Board of Supervisors of
the County of New York to Raise Money by Loan and to {reate a Public Fund or
Stock to be Called 'The New York County Court House Stock,' and to Authorize the
Commissioners of the Sinking Fund to Receive and Purchase Said Stock.'30 This
Act amended the earlier one of 1861 and authorized the expenditure of $1,000,000
for the construction of the courthouse. Two years later, on April 14, 1864,
another law was enacted which provided for an additional $800,000 worth of stock.
Again in 1868, $800,000 more was apportioned for the courthouse. In 1869, 1870
and 1871 successive statutes were issued to provide more money for the new court-

house. The total!l sum authorized by these legislative acts amounted to $4,550,000.

However, the total cost of the courthouse cannot be calculated from these
statutes alone. Throughout the period of construction, the true costs were con-
cealed by the Comptroller who listed the expenses under various vague headings
such as "County liabilities" and "Adjusted Claims.' But in a report published
by the Board of Estimate and Apportionment in 1914, the total cost of the build-
ing was estimated to have been between $11,000,000 and $12,000,000. 32

Construction History

¥ The Tweed Courthouse was under construction for almost twenty years. A
number of factors delayed the progress of the building. The Civil War broke out

Just as construction began and caused inevitable delays. " Another and more
direct cause of the seemingly endless period of construction, however, was the
political and financial scheming of ''Boss'' Tweed and his Rlng In addition, the

breaking up of the Ring. In addition, the breaking up of the Ring in 1871 led

31

to an actual halt in construction which lasted until 1876. The final stages of =~

construction also took an inordinately tong time.



Ground was broken for the new courthouse on September 16, 1861, and the
cornerstone was laid on December 26, 1861.33 8y the end of 1865, after four
years of construction, it appears that the major portion of the exterior was
built and that work was beginning to get under way on the interior. The base-
ment level was essentially complete, but the upper floors consisted of little
more than the outer shell of the building.y4 This work was built to the designs

of John Kellum.

Although the courthouse was still a long way from being finished, it was
occupied by the Court of Appeals in March 1867. it is surprising that the
building was used at this point, since there was still a large opening in the
roof, which was to be covered with a dome, but which in the meantime permitted
rain and snow to fall into the building. The main stairway, made of ircn, had
only been completed to the second story and only a few of the rooms had been
stuccoed. The public was becoming increasingly displeased with the extravagance
of the project; the New York Times of March 12, 1867, wrote:

The "Great Sinking Fund of the Board of Supervisors," it
is true has reached the stage of partial roofing in, but is vyet
far indeed from being completed. To the outside world it appears
to want the cunning fingers of the glazier to complete the work
of shutting the wind out of the marble halls; but to those who
examine closely, the evidences are not wanting of great labor yet
to be done and many holes both in the floor and roof are visible
in which to bury the money of the tax-payers,35

Charges of corruption in the construction of the courthouse were voiced as
early as 1866. Supervisor Smith Ely, Jr. claimed that:

...grossly extravagant and improper expenditures have been made
by the persons having charge of the building of the new courthouse, in
reference to the purchase of iron, marble and brick, and in the pay-
ment of various persons for services...:

An investigative committee was formed by the Board of Supervisors to look into
the actrvt;ies of their own Special Committee on the New Court House, of which
Tweed had been a member at various times since 1862. Not surprisingly, the
tnvestigative committee found no specific evidence of wrong-doin .39 In the

meantime, costs for the courthouse continued to mount and attention began to
focus on the extravagance of the project.

@pparently'almost all of the contractors associated with the courthouse
were involved with the schemes of the Ring. Not only were the bills themselves
fraudulent, but some contractors, such as J.A. Smith, and Hennessey, didn't
even exist. 38 !

The Tweed Ring began to break'up almost immediately after the
by the New York Times. Constructfon of the courthouse zasftnterrdpizzoiﬁrja:i:iy
1872, Tbe interior of the building with the exception of the rotunda, was :
substantially finished, and numerous courts and offices occupied the éourt house
Construction was not resumed unti! 1876, in which year the Commission to Comp!eté
the New County Court House, established in 1873, submitted fts report to-the Board

of Estimate and Apportionment:
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Gentlemen, the Commission...upon mature deliberation, con-
cluded to finish the Chambers Street porch, as originally de-
signed, to complete the interior of the main hall to the ridge
of the roof, and then place upon it a skylight sufficient to
properly light the interior of the building.

The Commission did not think it to the interest of the county
to build another porch on the south side of the building, as was
contemplated in the original design; such a porch, while very
costly, is of no practical use.

To make a proper finish on the south side, it is proposed
to extend a wing of about 50 by 70 feet, which will not cost
much more than the comtemplated porch, and will contain a number
of large, airy rooms, for office use, which it is thought will
save rentals now pald to the amount of some $20,000, 39

Plans for this work were prepared by the architect commissioned to complete the
new courthouse, Leopold Eidlitz.40

Eidlitz began the rotunda and the pediment crowning the Corinthian columns of
the Chambers Street portico in April of 1877.41 Llke the earlier phase of
construction, progress on the Eidlitz portlon was slow. Originally the work
was to have been done In two years, but in August 1879, it was reported that
"the work is not yet nearly compieted.“hZ Apparently, the Court House Comm-
issioners entered into contracts for more than they had been authorized to
spend. The original estimate for completing the courthouse was $500,000; by
1877 this figure had nearly doubled.43 In addition, several changes were made
to the Eidlitz design after the contracts had been drawn up.bk

It is difficult to establish the exact completion date of the Eidlitz work.
Minor alterations were still being performed on the new wing as late as March
1880. Court House Bonds were issued until March 31, 1881, indicating that con-
struction continued until approximately that date.45 Apparently the completion
of the courthouse was not considered major news. Its construction had lasted
almost twenty yvears.

The Architects of the Tweed Courthouse

The history of the design of the Tweed Courthouse involves several archi-
tects and a variety of stylistic sources. The principal architect of the build-
ing, John Kellum, died in 1871, before the colUrthouse was completed. Leopold
Eidlitz was commissioned to finlsh the building. Furthermore, the original
design for the courthouse may have been the work of the Iittle-kﬁown architect,

Thomas Little,

Thomas Little

The earliest building known to have been designed by Little was the New
England Congregationa! Church ip Brooklyn (1852), an Italianate brownstone
building. Other buildings-designed by him inciuded two five-story commercial
structures, also in the ltalianate style, which stood on Duane Street in Man-
hattan.46 Little's association with the courthouse project was undoubtedly a
political one, since he was a member of the Board of Supervisors.k7 He sub-
mitted a bill for his design of the 'New City Hall," as the project which was
to be the Tweed Courthouse was referred to, In 1859.48 During the 1866 investiga-
tion of the courthouse construction, Supervigor Smith Ely,Jr., who. was guestioned
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by Supervisor Orsen Blunt on the design of the building, named Little as the
architect.49 An article in the New York Times at about the same time as this
testimony also implies that Kellum was not the original architect of the court-
house. 50

Two years later, on August 30, 1961, the Board of Supervisors passed a
resolution ''to employ a suitable architect' for the courthouse.51 By December,
at the time of the laying of the cornerstone, John Kellum had been commissioned
as the architect for the new courthouse, and both Llttle and Kellum were named
as architects on the small box placed beneath the stone.52

John Kellum

Kellum was born in Hempstead, lLong Island in 1809. He began his camger as
a house carpenter and moved to Brooklyn when he was a young man, where he '"worked
at his trade with decided success, studying architecture diligently the while.'53
In 1846 the architectural firm of King and Kellum was formed, with Gamalie! King,
the architect of the Brooklyn City Hall (1836-49), as senior partner. King &
Kellum designed several commercial buildings in New York during the 1840ss and
1850s. One of the most noteworthy was the Cary Building (1856), at 105+7 Chambers
Street, one of the earliest cast-Tron structures in the city. The firm of
King and Kellum was dissolved in 1860.54

Kellum's architectural career met with increased success after he received
his first commission from the multi-millionaire Alexander T. Stewart in 1859.
His Venetian Renaissance-style design for Stewart's impressive department store
at Broadway and 10th Street achieved international renown. The store, 'Wwhich
marked the culmination of the iron-fronted, iron-framed structure in its heroic
age,..,"55 later become Wanamakers. It i5 interesting to note that the iron for
the Stewart store as well as for Kellum's later James McCreery Dry Goods Store,
was supplied by John B, and William W. Cornell, the iron contractors for the
Tweed Courthouse. The A.T. Stewart Store was destroyed by fire in 1956. Kellum
was also the architect of Stewart's luxurious residence (1863-69) on Fifth Avenue
and 34th Street, a marble mansion in the Second Empire style with a mansard roof
{(demolished 1901). The Working Women's Hotel (1865-75)} on Park Avenue between
32nd and 33rd Streets was also designed by Kellum in an elaborate Second Empire
style and was another Stewart commission.56 The final Stewart-Kellum collaboration
was the development of the residential suburb of Garden City, Long Island.
Kellum was commissioned not only to design the individual buildings, but also
te lay out the overall plan of the suburb, and worked on the Garden City project
until his death in 1871.57

In addition to his work for Stewart, Kellum designed a number of commercial
huildings during the 1860s:58 the [ltallanate style Ball, Black & Company Build-
ing at 565-567 Broadway (1859-60), the cast-iron building at 55 White Street
(1861), the Mutual Life Insurance Bullding (1863-65) at T40-146 Broadway, the
cast-iron Italfanate-style .Fulton Ferry Términal (1863), the original New York
Stock Exchange (1865} on Broad Street, the New York Herald Buildiﬁg‘(l865-67),
which stood at Broadway and Ann Stre€t, and the James McCreery & Company Dry
Goods Store {1868) at 801 Broadway, across the street from the large store he
designed for Stewart. ' '
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John Kellum reached the height of his architectural career during the
1860s. In addition to the many buildings noted above which date from this period,
he was also working on the Tweed Courthouse from 1861 until his death in 1871.
Kellum's selection as architect for so prestigious a commission as the new county
courthouse may have been due to his personal relationship with one of the
Commiss ioners for the new courthouse, Wilson G. Hunt, for whom he designed
commercial structures. In addition, Hunt was said to have been ''of great advan-
tage' to Kellum in the latter's obituary.S59

Kellum's design for the courthouse was never completed. The architect's
death in August of 1871 together with the breaking up on the Tweed Ring that
fall led to a halt in constuction which lasted until 1876.

At the time of his death, Kellum's reputation as an architect was mixed, and
there were two extreme points of view. On the one hand, the popular magazines such
as Harper's Weekly and Frank Leslie's Illustrated Newspaper considered him ''one
of the most distinguished architects of New York.''60 His talents were praised
profusely in his obituary in Harper's Weekly:

His eminent success was due to his practical good sense and skill,
his perfect integrity, and his entire fidelity to those who employed
him. He was diligent, rapid and accurate in calculations, had a
minute knowledge of all the particulars of his art.,..6]

In sharp contrast to this attitude was that of the architectural critics of the
period, specifically those writing for the newly-formed American Architect and
Building News. According to these writers, the fact that Kellum had been the
architect of the Tweed Courthouse was simply an additional negative aspect of
the entire courthouse project. From the point of view of one particular critic,
Kellum's work seems to have had no merit whatsoever:

As A.T. Stewart's architect and real-estate man, he secured a great
influence over the millionaire, and executed for him the buildings
which mark his want of taste as an architectural critic and judge.
Beyond the Stewart work and this court-house, it is difficult to re-
call what Kellum ever did do. From a very poor carpenter's foreman,
he suddenly blossomed into an 'architect'! and rushed into a goodly
fortune if not into much renown.62

No doubt, a realistic appraisal of John Kellum as an architect lies at a
point imbetween these two extreme attitudes. To be sure, Kellum was not a
well-trained, sophisticated architect of the caliber, for instance, of Leopold
Eidlitz. Nonetheless, Kellum worked for a number of important clients and
designed many of significant buildings of the period in New York City. His
commissions for Alexander T. Stewart, in particular the department store and
Garden City, are major landmarks in the history of nineteenth-century American
architecture. |In addition, hls early and extensive use of cast iron demon-
strated a technological expertise which was evidently over looked by the archi-
tectural critics of the day. Finally, It should be noted that Kellum's major
architectural achievements occurred within a single decade., To have designed
as many important buildings as he did within a relatively short time Ts in itself
a noteworthy accomplishment.63



Leopold Eidlitz

When work on the courthouse was resumed in 1876, Leopold Eidlitz was commis-
sioned to complete the building. One of the leading American architects of
the nineteenth century, Eidlitz had already established his reputation as a
prestigious and expert designer of churches and commercial and public buildings.

Eidlitz was born in Prague on March 10, 1823.64 After studying at the Vienna
Polytechnic, he came to New York in 1843 and joined the office of the well-known
Gothic Revival architect, Richard Upjohn. Eidlitz worked with Upjohn for only
a few years and by 1846 had formed a partnership with Otto Blesch, a Bavarian
architect. The firm of Blesch ¢ Eidlitz designed St, George's Church (1846-48)
on Stuyvesant Square in New York City. Eidlitz credited Blesch with the exterior
of St. George's and claimed the interior as his own design, St. George's, a
handsome Romanesque Revival structure, is one of the few Eidlitz buildings re-
maining in New York City today.65

After the success of St. George's, Eidlitz was commissioned to design a
number of churches, including the Gothic Revival St, Peter's Church (1855) in
the Bronx and the small Victorian Gothic chapel (1867-68) which stands nearby;66
the Congregational Church in Greenwich, Connecticut (1857); and Christ Church
In St. Louis (1859-67). One of his most noteworthy designs was for the Church
of the Holy Trinity which one stood at Madison Avenue and L2nd Street. Completed
in 1874, the building was designed in the Romanesque Revival style and was dis-
tinctively enlivened by a variety of polychromatic brick patterns, Equally as
dramatic, although not as colorful, his Temple Emanuel {1866-68) stood on Fifth
Avenue at 43rd Street until it was demolished in 1928. The famed architectural
critic, Montgomery Schuyler, called this synagogue 'an attempt...to combine
Gothic structure with Saracenic decoration' and considered its interior to be
among the finest in the city.67

Unfortunately, with the exception of the additions to the Tweed Courthouse,
none of the secular buildings designed by Eidlitz in New York City has survived.
The Produce Exchange {1860-65) on Whitehall Street, designed in the Romanesque
Revival style, was a massive brick building equally as striking on the interior
as on the exterior. The Brooklyn Academy of Music, completed by Eidlitz in 1860
and destroyed by fire in 1903, was noteworthy for its expression of the building's
~functions on the exterior. The Dry Dock Savings Bank in the Bowery {1875) was

designed in the Gothic style with pyramidal roofs which created a picturesque
effect. The interior of the bank was said by Schuyler to have been the prototype
for the groin-vaulted Assembly Chamber at the State Capitol in Albany,68

Eidlitz began work on the Capitol in 1875, the year before he was commissioned

to complete the Tweed Courthouse. He joined Henry Hobson Richardson and Frederick
Law Olmsted, replacing the original architect Thomas Fuller. Eidlitz's principal
contribution appears to have been the Assembly Chamber, a handsome Gothic Revival
space designed with medleval details, polychromatic materials and an impressive
vaulted ceiling. The Chamber, which was referred to by Schuyler as "perhaps the
noblest monument of the Gothic Revival in America," resembles in several respects
the rooms Eidlitz designed at the Tweed Courthouse.69 Eidlitz's work at the
State Capitol may have led to the Tweed Courthouse commission: Governor Samuel
J. Tilden,.instrumental in appointing/the Capitol Committee, may have recommended
Eidiftz for the job, '



