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RCA BUILDING, ground floor interior consisting of the Rockefeller Plaza
entrance laobby, the corridors extending westward from the entrance lobby cn
either side of the elevator hallways to the western wall of the westermmost
double staircase, the elevator hallways, the stairways adjacent to the
entrance lobby leading up to the mezzanine, and the stairways adjacent to
the elevator hallways leading up to the mezzanine and down to the
concourse; mezzanine interior consisting of the upper part of the
Rockefeller Plaza entrance lcbby, the upper part of the corridors extending
westward from the entrance lobby on either side of the elevator hallways to
the western wall of the westerrnmost double staircase, the upper part of the
elevator hallways, and the mezzanine corridors; and the fixtures and
interior components of these spaces, including but not limited to, wall
surfaces, ceiling surfaces, floor surfaces, wall and ceiling murals, marble
piers, metal waste receptacles attached to the piers, metal trim, lobby
shop window enframements, lobby shop doorways, service doors, vent grilles,
railings, decorative glass panels, revolving doors, light fixtures,
information desk, directory boards, indicator signs, elevator doors,
elevator indicator lights, and elevator bank indicators; 30 Rockefeller
Plaza, Borough of Manhattan. Built 1931-33; architects The Associated
Architects.

Landmark Site: Borough of Manhattan Tax Map Block 1265, Lot 1 in part
consisting of the land on which the described building is situated.

On September 20, 1983, the lLandmarks Preservation Comission held a
public hearing on the proposed designation as an Interior Landmark of the
RCA Building, ground floor interior consisting of the Rockefeller Plaza
entrance lobby, the corridors extending westward fram the entrance lobby on
either side of the elevator hallways to the western wall of the westermmost
double staircase, the elevator hal lways, the stairways adjacent to the
entrance lobby leading up to the* mezzanine, and the stairways adjacent to
the elevator hallways leading up ‘to the mezzanine and down to the
concourse; mezzanine interior consisting of the upper part of the
Rockefel ler Plaza entrance lcbby, the upper part of the corridors extending
westward from the entrance lobby on either side of the elevator hallways to
the western wall of the westernmmost double staircase, the upper part of the
elevator hallways, and the mezzanine corridors; and the fixtures and
interior components of these spaces, including but not limited to, wall
surfaces, ceiling surfaces, floor surfaces, wall and ceiling murals, marble
piers, metal waste receptacles attached to the piers, met3l trim, lobby
shop window enframements, lobby shop doorways, service doors, vent grilles,
railings, decorative glass panels, revolving doors, light fixtures,
information desk, directory boards, indicator signs, elevator doors,
elevator indicator lights, and elevator bark indicators, and the proposed
designation of the related lLandmark Site (Item No. 3). . The hearing had
been duly advertised in accordance with the provisions of law. Nineteen
witnesses spoke in favor of designation. There were no speakers in
opposition to designation. The representatives of Rockefel I'er Center,
Inc., expressed support for a limited designation.



DESCRIPTICN AND ANALYSIS

The ground floor and mezzanine floor interior of the RCA Building,
built in 1931-33, is one of the major camponents of what is the largest and
most important buildings constructed at Rockefeller Center. As the RCA
Building in its form and siting is the focus of the major east-west axis
running through the Center from Fifth to Sixth Avenues, so is its ground
floor and mezzanine floor interior an important continuation of that axis.
The double-height entrance lobby symbolically welcomes visitors, drawing
them from the Rockefeller Plaza entrarnce, past the information desk, into
corridors flanked by shops, which create the sense of a grand concourse,
and leading to six elevator banks with high-speed elevators which
efficiently carry tenants and visitors up into the 70-story building. The
experience of the visitor to the ground floor and mezzanine floor interior
is enhanced by the extensive program of murals, executed by Jose Maria Sert
and Frank Brangwyn, which were conceived as an intrinsic part of the
building and a continuation of the overall art scheme used on the exteriors
of the Rockefel ler Center buildings.

The RCA Building and Rockefeller Center

Rockefeller Center is one of the most important architectural projects ever
undertaken in America. It was unprecedented in scope, near visionary in
its urban planning and unequaled for its harmonious integration of
architecture, art and landscaping. The complex grew out of an il1l-fated
plan to build new midtown quarters for the Metropolitan Opera Company-
When the ariginal scheme collapsed, the project was transformed into the
private commercial enterprise of John D. Rockefeller, Jr. Construction of
the original complex began in 1931 and ended with the completion of the
fourteenth building in 1939.

John D. Rockefeller, Jr. (1874-1960) was born in Cleveland, OChio.
After graduating from Brown University in 1897 he joined his father's
office and for some years held directorships of such businesses as the
Standard 0il Company of New Jersey, United States Steel Corporation and
Missouri Pacific Railrcad amcng others. By about 1911, however,
Rockefel ler had become almost totally involved with philanthropic, civig,
educational and religious enterprises such as the Rockefeller Institute for
Medical Research, the Rockefeller Foundation, Rockefeller Sanitary
Camission and International Education Board to name a few only. A devout
Baptist, he alsoc founded the Institute for Social and Religious Research
and funded construction of Riverside Church (1927-30). The latter was just
one of the many architectural urdertakings which Rockefeller sponsored. He
also furnded the restoration of the palaces at Fontainebleau and Versailles
arnd Reims Cathedral in France, the Agora arnd Stoa of Attolos in Athens, and
in America, Washington Irving's “Sumnyside" hame, Colonial Williamsburg and
the birthplace of George Washington. He also supplied the land for the
Museum of Modern Art, for the Rockefeller Institute and Fort Tryon where he
built the Cloisters. Later, in 1946, Rockefeller donated land for the
construction of the United Nations along the East River and gave generously
to Lincoln Center for the Performing Arts.[1] Although never an opera
devotee, he supported the Metropolitan Opera project as just one more
worthy civic and cultural cause.



Rockefeller's involvement in the project to relocate the Metropolitan
Opera began on May 21, 1928, when Benjamin Morris presented the scheme to
potential investors during a dinner at the Metropolitan Club. 2Among the
guests was Ivy Lee, Rockefeller's public relations manager. He recammended
the proposal to his employer, noting that it would 'make the [Opera] Square
and the immediate surroundings the most valuable shopping district in the
world.”[2] Rockefel ler was interested. He, his sister and father lived in
three large houses on W. 53rd and 54th Streets (just three blocks north of
the proposed Opera site} and owned a good deal of real estate in the area.
Development of a cultural center would insure the quality of his
neightorhood while increasing the value of his speculative properties. But
before making any comnitment, Rockefeller sought development advice from
prominent real estate advisors, the Todd, Robertson & Todd Engineering
Corp. among them.

John Reynard Todd (1867-1945) was a lawyer who,in partnership with
Henry Clay Irons, became accidentally involved in construction and rentals.
Todd & Irons developed their building activities into a lucrative business
through which they erected and sold at large profits numerous hotels,
apartments and commercial structures. Among them was the Cunard Building
whose lobby was designed by Benjamin Morris and which stood directly across
the street from Rockefeller's Standard 0il Building at 26 Broadway. When
Irons retired in 1919 Todd went into partnership with his physician
brother, Dr. James M. Todd (c.1870-1939), and Hugh S. Rocbertson (1880-
1951), a specialist in real estate and financial management. Together they
were responsible for the internal planning, oonstruction and rental of the
Ritz and Barclay Hotels, Postum Building and the fabulously successful
Graybar Building which they linked to Grand Central Terminal with
corridors.

John R. Todd was the personal friend of Thomas M. Debevoise and
Charles O. Heydt, Rockefeller's legal and real estate advisors and it was
due to them that he becsme involved in the Opera project. It was through
Debevoise that Todd's son Webster (in the engineering firm of Todd &
{Joseph 0.] Brown) was engaged in Rockefeller's restoration of Colonial
Williamsburg in 1928. And through Heydt that Todd, his brother and
Robertson were hired to develop Rockefeller's midtown complex. Heydt
informed Rockefeller that Todd had been involved "in very large
enterprises, [had] architects in his own office, and --- [had] never made a
failure. He [understood] thoroughly the matter of financing the
construction of large buildings...and would be in a position to help
prospective tenants...construct their own buildings." Todd, he said, was
"a hard-headed husiness man."[3]

Todd, Robertson & Todd was one of five real estate firms to advise
Rockefeller on the development potential of the Opera project in autum,
1928. In addition to the Opera and its plaza (to be designed by Benjamin
Morris), the firm recommended a remarkably progressive mixed use complex
including hotels, apartment and office buildings, a shopping arcade and
department store (the latter in continuation of the development of Fifth
Avenue with such fashicnable counterparts as Saks and Altmans). The plan
also included two new private streets and a lower level for vehicular
traffic, parking and freight deliveries. The scheme was prepared over
Labor Day weekend, 1928 by two little known, 38 year old architects on
Todd's staff: 1. Andrew Reinhard and Henry Hofmeister.



Under Todd's directive, Reinhard & Hofmeister prepared an improved
plan in mid-September, 1928. Two weeks later (October 1, 1928) Rockefeller
made a camnitment to lease from Columbia College the three blocks between
48th-51st Streets. The land stretched west from Fifth Avenue but stopped
short of Sixth Avenue where street frontage was privately owned. {(In
subsequent years Rockefeller acquired the western lots as well). The
Columbia comntract was not actually signed until December 31, 1928, at which
point Rockefeller agreed to pay approximately $3.5 million annual rent
during 1928-1952 with options for three 2l1-year renewals.

On October 1, 1929 (precisely a year after Rockefeller agreed to
lease the Columbia property) Todd, Robertson & Todd were appointed
managers of the project. Their mandate was to "build the thing, put it on
a profitable basis, and sell it to the world."[4] By the end of October
their staff architects (Reinhard & Hofmeister) were named architects of the
development. They were experienced in the internal layouts preferred by
Todd and familiar with his theory that "business property incame production
supercedes pure aesthetics."[5] Todd recommended at the same time that
Harvey Corbett and Benjamin Morris be engaged as consulting architects
(although the latter declined after December, 1929). He also suggested
employment. of Raymond Hood, the man of ideas whose reputation as a leading
skyscraper designer had skyrocketed in recent years.

Todd selected architects "who would be primarily interested in good
planning, utility, cost, incame, low operating expenses and progress...[men
who were not too] committed to the architectural past [nor] too much
interested in wild modernism.”"[6] The pooling of eight different talents
from three different firms allowed for a division of labor and for an
undertaking too large for most private offices of the day. Architecture by
committee modified the singular daminance of any one personality, but also
seems to have generated competition and controversy. The situation was
resolved in February 1930, when the architects united in a collective known
as the Associated Architects. Thereafter all drawings bear the three firm
names in strict alphabetical order: Corbett, Harrison & MacMurray; Hocod,
Godley (until 1931) & Fouilhoux; Reinhard & Hofmeister.

The Associated Architects

Corbett, Harrison & MacMurray

Harvey Wiley Corbett (1873-1954) was born to physician parents in San
Francisco, California. He was educated at the University of California
{(1895), the Ecole des Beaux Arts in Paris (1906) and the atelier of the
historistic Jean Louis Pascal. Between 1903 and 1912 he was in partnership
with F. Livingston Pell and between 1912 and 1928 with Frank J. Helmle.
While a lecturer at the School of Architecture of Columbia University
(1907-11, 1920-35), Corbett trained many students in the "“Atelier
Colunbia," which was modeled after the system of the Ecole des Beaux Arts.
One of Corbett's major works was the Bush Terminal Building on W. 42nd
Street (1923) which established his reputation as a practitioner of
"modern” architecture. Its success led Irwin Bush to commission from
Corbett designs for the $10,000,000 Bush House in London. Dedicated to
“the friendship to English speaking peoples," this American-English center
wcénastto find its counterpart in the British Hmpire Building at Rockefeller

er.




Corbett was an early and strong advocate of the skyscraper as an urban
building form and wrote and lectured extensively in support of this
concept. He was a practical architect who envisicned the future city with
super-block skyscrapers, tiered streets and multi-level transportation
systems. Corbett had a reputation as a skilled planner who worked within
budget while remaining aware of the cityscape and urban design. He acted
- as a consultant to the Regional Plan Association and served on the
architectural planning comuittees for the 1933 Chicago Century of Progress
Exposition (beginning in 1929) and the 1939 New York World's Fair.

Corbett was a fellow of both the American Institute of Architects and
the Royal Institute of British Architects and received honorary degrees
fram the University of California, the University of Liverpool and Colurbia
University. He was a member of the Fine Arts Commission of the State of
New York and served as president of the Architectural League of New York
and the National Arts Society.[7]

Corbett submitted his "Symposium' design after the retirement of Frank
Helmle in 1928 and his establishment of a new partnership with William
MacMurray and Wallace Harrison. Together they designed the Roerich Museum
and Master Apartments on Riverside Drive in New York and the Horace
Bushnell Memarial Hall in Hartford, Connecticut. Because of the latter
experience in theater design and because of Corbett's formidable
reputation, the Rockefeller developers were anxious to secure the fimm's

expertise.

William H. MacMurray (1868-1941) became associated with Corbett same
time before 1927. His prime concern was the partnership's business
affairs. He had little to do with the design of the Rockefeller Center
project.{8]

Wallace K. Harrison (1895-1982}, by contrast, was very much involved
in matters of design and after the death of Raymond Hood in 1934 he exerted
an increasingly strong influence on Rockefeller Center's architectural
form. He was also responsible for one of the Center's new buildings on the
west side of Sixth Avenue.

Harrison was born to a foundry superintendent in Worcester,
Massachusetts. He quit school at 14 to take a $5.00/wk job as an office
boy with the contracting firm of Q0.W. Norcross, simultaneously attending
Worcester Polytechnic Institute. In 1915 he became a draftsman in the New
York office of McKim, Mead & White and attended evening classes at the
atelier of Harvey Corbett. In 1917 Harrison enrolled in the Ecole des
Beaux Arts. He then returned briefly to McKim, Mead & White before winning
a Rotch Traveling Scholarship and a year at the American Academy in Rome.
Upon his return to New York in 1922 Harrison became a draftsman for Bertram
Goodhue who was then engaged on the Nebraska State Capitol. In 1926
Harrison married Ellen Milton whose brother was the son-in-law of John D.
Rockefeller, Jr. and in the following year, joined in partnership with
Corbett, Helmle (soon to retire) and MacMurray.

In 1935 Harrison left Corbett's office and formed a partnership with
J. Andre Fouilhoux who had worked with Raymond Hood until the latter's
death in 1934. Six years later Max Abramowitz (1908-1959) was taken on as
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a partner. When Foullhoux died in 1945 the firm survived as Harrison &
Abramowitz and went on to become one of the most successful postwar
architectural concerns in America. Included among its works are parts of
Lincoln Center for the Performing Arts, Nelson Rockefeller's Empire State
Plaza in Albany and the United Rations (for which Rockefeller donated the
land in 1946). In 1967 Harrison was awarded the gold medal of the American
Institute of Architects for his "demonstrated ability to lead a team in
producing signiticant architectural works of high quality over a period of
more than 30 years."[9]

Hood, Godley & Fouillhoux

Raymond Mathewson Hood (1881-1934) was born in Pawtucket, Rhode
Island. He studied at Brown University before transferring to the
Massachusetis Institute of Technology in 1900 and later, the Ecole des
Heaux Arts in Paris {1905, 1908-10}). As a draftsman he was employed in the
offices of Cram, Goodhue & Ferguson, Boston; Palmer, Hornbogtel & Jones,
New York:; and Henry Hornbostel, Pittsburgh. He set up his bwn office in
New York in 1914, but did rot achieve any great architectural success until
1922. 1In that year John Mead Howells asked Hood to join him in submitting
a design for the Chicago Tribune competition. Their winning scheme was a
socaring tower terminating in setback peaks and flying buttresses of neo—
Gothic design, distinguished by its logical plan and clarity of design.
The coampetition established Hood's reputation as a skyscraper designer and
brought his firm several notable commissicns: the American Radiator
Building, Daily News Building and the McGraw Hill Building, all in New York
City, and all in the years immediately preceding Rockefeller's development.
Hood was alsoc associated with Harvey Corbett on plans for the Chicago
Century of Progress Exposition of 1933.[10] His good working relationship
with Corbett, together with Hood's originality and the publicity generated -
by his previous skyscraper designs, were positive factors in his selection
for the new complex. Before his premature death in 1934, Hood played a
dominant role in the design of Rockefeller Center. He was responsible for
the introduction of building setbacks and rooftop gardens, the
establishment of uniformly low-rise elevations along Fifth Avenue and
significantly, the suggestion to bring the radio inrdustry to the Center.

Hood was a fellow of the American Institute of Architects, a president
of the Architectural League of New York, and a trustee of the Beaux Arts
Institue of Design. He received the Medal of Honor of the Architectural
League in 1926, and in 1940 was posthumously awarded a gold medal fram the

New York Chapter of the AIA.

Hood brought to the Center Godley and Fouilhoux, his partners since
the mid 1920s. Frederick A. Godley (1887-1961) received his B.A. from Yale
University (1908), an M.A. from the Massachusetts Institute of Technology
(1910} and a diplama of architecture from the Ecole des Beaux Arts {1913).
After working in the Boston architectural office of Guy Lowell, he
established his own firm in 1915 {Godley & Haskell, 1913-18; Godley &
Sedgwick, 1918-24). 1In 1924 he joined Raymond Hood in the firm of Hood,
Godley & Fouilhoux, specializing in the business affairs of the office. He
left the firm in 1931, while the Rockefeller Center project was underway,
to join the faculty of the Yale University School of Architecture, where he
taught until 1947. Godley was also a fellow of the American Institute of
Architects and chairman of the educational committee of the Beaux Arts
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Institute of Design.[11]

Jacques Andre Fouilhoux (1879-1945), a Paris-born engineer, received his
training at the Ecole Centrale des Arts et Manufactures. Emigrating to the
United States in 1904, he established the firm of Fouillhoux & Whiteside in
Portland, Oregon in 1908. He later worked for Albert Kahn, noted
industrial architect, in Detroit, among others. After World War I
Fouilhoux moved to New York where he formed a partnership with Raymond
Hood in 1927. Following Hood's death, Fouilhoux became partners with
Wallace K. Harrison (formerly of Corbett, Harrison & MacMurray) and
together they continued to be involved with Rockefeller Center. With their
new partner Max Abramowitz they designed the Rockefeller Apartments,
general plans, major buildings, Trylon and Perisphere for the New York
World's tair of 1939. In collaboration with others Foullhoux desicned the
Fort Greene and Zlinton Hill housing projects in Brooklyn. He fell to his
death from one of their roofs in 1945. Fouilhoux was a fellow of the
American Institute of Architects and served as treasurer of Ehe Reaux-Arts

Institute of Design.[12]

Reinhard & Hofimeister

L. Andrew Reinhard (1891-1964) was the son of a carpenter-cabinet maker
who, at age 14, became an office boy for Benjamin Morris (the architect
initially commissioned to design the new Opera). Reinhard then studied at
the Mechanics Institute in New York and finished his formal education at
the Beaux-Arts Society of Design. He then returned to Morris' firmas a
junior designer and worked in other prominent offices, notably that of
Raymond Hood (who would later make some of the greatest contributions to
Rockefel ler Center). Reinhard then spent eight years with Todd, Robertson

& Todd during which time he and Hofieister worked on rentals and interior’

layouts for the Graybar Building. In 1928 Reinhard & Hofimeister formed a
partnership.{13]

Henry Hofineister (1891-1962) was a self-trained architect who, after
only two years of high school, joined the firm of Warren & Wetmore. He
worked there for 17 years before joining Todd, Robertson & Todd.
Hofmeister acquired a reputation for being methodical and having a good
knowledge of such practical matters as plumbing, ventilation and efficient
intericr layouts. He organized the Rockefeller Center architectural office
and supervised the preparation of the necessary architectural drawings. He
was, according to Reinhard, "the man who got the work out.” Following the
completion of Rockefeller Center, the partners received gold medals for
their work from the Architectural lLeague of New York and the Fifth Avenue
Association.[14]

Other works later executed by Reinhard & Hofmeister include the
World's Fair Hall of Music of 1939 (which has many spatial similarities to
Radio City Music Hall); the Federal Building at John F. Kennedy
International Airport; the Chrysler Building East; buildings for the New
York Medical College; Chase Manhattan Bank; the Italian, Swedish and
Waterman steamship lines; the Dun and Bradstreet home office building in
New York; the surgical building and research center of the New England
Medical Center in Bostcn:; the Deeds Carillon Tower in Dayton, Ohio; and the
World War II American cemetery chapel at Neuville en Condroz in Belgium.
In 1947 the firm expanded as Reinhard, Hofimeister & Walquist, but dissolved
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upon Reinhard's retirement in 1956.

Reinhard was a member of the National Commission of Fine Arts in
Washington in 1945-50, a fellow of the American Institute of Architects,
and served as an officer of the New York Chapter of the AIA, the
Architectural [eague and Munjicipal Art Society. Hofmeister served as a
consultant during World War IT to Nelson Rockefeller, then coordinator of
Inter-American Affairs with the State Department. He was a wamber of the
American Institute of Architects, the New York Building Congress and the
Architectural League of New York, directing the Ieague's program for aiding
unemployed or needy architects for a mumber of years. Shortly before his
death, Hofmeister served as a planning consultant on the [incoln Center
project..

Throughout the proceedings Rockefeller had intendied to share costs
with the Opera and to develop the site with buildings constructed by
individual tenants. tHe never planned to carry the entire leage by himself,
nor did he ever consider taking on full responsibility for 1its
architectural development. But finding himself at an annual loss of more
than $3,000,000 for the lease of the 12 acres, he boldly proceeded -—— in
the teeth of the Depression —— to develop the largest private enterprise
ever undertaken in America.

Within one month of the Opera's withdrawal from Rockefeller Center
negotiations were underway with the Radio Corporation of America (RCA).[15]
A suggestion from Raymond Hood brought the two concerns together. Having
recently designed studios at 711 Fifth Avenue for the National Broadcasting
Company (NBC), a subsidiary of RCA, Hood was intimately aware of the
prodigious expansion of radio and emerging television technology. He
correctly foresaw RCA's need for an enlarged center of operations.
Architect Wallace Harrison followed up Hood's suggestion with a relative of
the chairman of RCA's real estate committee. Ry February 1930, serious
negotiations were underway with the Rockefeller developers. A contract was
signed and announced to the press on June 4, 1930.[16]



In its early history the wireless was used almost exclusively for
marine telegraphy, and was adopted in 1201 by the U.S. Navy as a substitute
for homing pigeons. Its greater potential was not realized until April 12,
1912, when a young David Sarnoff, working in the British Marconi Company's
New York branch above Wanamaker's Department Store, intercepted a Morse
Code message: the Titanic was '"sinking fast." Monitored for days as news-
seekinyg crowds swelled the streets, the calamity served as a tremendous
boost to both Marconi and Sarncfit. 1t also proved the relijability of the
wireless and led to speculation about its potential to broadcast sound.
Four years later and still employed by Marconi, Sarnoff suggested that
radic be used to entertain the nation. Visionary at the time, his idea was
not realized until the mid 1920s when post—war prosperity found a radio in
nearly every American hame.

The enormous growth of the radio industry and 1ts increasing
importance 1n American culture had led the far sighted Owen D. Young,
chairman of General FElectric (one of RCA's corporate parentsd, to inquire
about the possibilities of consolidating RCA's operations in a camplex at
Rockefeller's development.[17] Corporate reorganization four months later
gave RCA independence under its new president David Sarnoff.[18] In
partial settlement RCA transferred to G.E. its new office building on 51st
Street and Lexington Avenue (Cross & Cross, 1929-30).

The radio group then moved to Rockefeller's development, profoundly
altering its character in the process. In replacing the Opera, RCA
transformed the complex from an sami-cultural enterprise into a democratic
focus for mass entertainment and the corporate headquarters for burgeoning
technology. In the words of a contemporary, it substituted "a vision of
the future [for] a vision of the past.”[19] The impact was such that for -
years the entire development was popularly, but inaccurately, called "Radio
City."[20] The name properly applies only to that part of Rockefeller
Center which borders on Sixth Avenue, and which was dominated by RCA and
its subsidiaries, the most notable being NBC, Radio-Keith-Orpheum ("RKO,"
a leading producer, distributor and exhibitor of motion pictures) and RCA
Victor (one of the foremost manufacturers of phonographs and records in
America). The Sixth Avenue position of the Radio Group was particularly
appropriate as it camplemented New York's theater district to its immediate
southwest.

Although still samewhat speculative in its recent independence —- and
weathering the Depression with reduced profits --—- RCA's new president
David Sarnoff made an enormous $4.25 million annual rent comuitment to



Rockefeller Center. In return RCA was allowed to name the entertainment
section of the development as well as its two theaters {"Radio City Music
Hall" and the "RKO Roxy (later Center) Theater.” It also won exclusive
broadcasting rights among the many tenants in the complex and most
importantly, the right to display the RCA logo atop its own sKyscraper in
the heart of the Center (on the site originally intended for the

Opera}.[20 g

Nearly 300 men began excavation of the RCA Building in July
1931.[21] sSteelwork commenced early the next year arndd the building was
completed thirteen months later.[22] Tts architectural design was the
result of several conditioning factors. On the most rudimentary level was
the accommodation of varied tenant reguirements and the maximun utilization
of available land. The solution was the combination of three different
buildings into a single structure {more than 1,000 feet iong) which
spans the full block between Rockefeller Plaza and Sixth Avenue. On the
east, taking full advantage of light and air, are the 70-stQry corporate
offices of RCA. Additional office space was provided along Sifth Avenue in
the sixteen-story slab of the RCA Building West. The midblock section,
much less desirable for office space, was allotted to NBC's broadcasting
studios which needed no windows but only large amounts of layered
horizontal space. The technical specifications of this unit were
particularly exacting. In order to insure sourdproofing all the studics
were designed with "floating” walls, floors and ceilings, suspended and
insulated from the building's structural frame.[23]

In keeping with his intention to build prime quality business space,
developer John R. Todd insisted that no office be more than 27~1/2 feet
fram a window {the maximum at which natural light and air can be adequately
provided). By contrast, many oontemporaneous office structures were built -
to maximumn girth leaving dark arnd unventilated spaces at their cores. The
Associated Architects responded to Todd's requirement by grouping high
speed elevators into central banks and surrounding them on each floor with
a corridor and ring of offices of the required 27-1/2 foot depth. It
totally cutmoded the wedding cake arrangement where elevators were grouped
oh either side of a long central corridor, forced deep into the building by
the zoning regulations which required towers (ard therefore the elevators
which serviced those towers) to be set back from the street. The
arrangement at RCA provided more than two million square feet of prime
office space, distinguishing it for years as the world's largest office
building in floor area.

The plan of the lobby and corridors reflect this scheme, as well,
leading from the Rockefeller Plaza entrance, past shops which have both
exterior and interior shopfronts, and into the elevator banks.

The Artwork and the Artists

A series of murals, part of Professor Hartley Burr Alexander's overall
thematic program for Rockefeller Center, appears to have been part of the
interior scheme from the beginning.[24] As early as January 1932,
contracts for marals in the RCA Building were rumored.[25] Hood publicly
revealed the project in a speech at the Architectural ILeague in
February.[26] Despite pressures from groups of American artists, a
decision was made to invite artists of international standing to decorate
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